
For this simple, folk-based plot based on a Breton legend – in 
effect, a piece for three characters – Meyerbeer came up with 
music that contains some of his best inspirations. He knows 
how to make clever use of folk-music traits: memorable melo-
dies are combined with an original musical language whose 
formal development indicates new paths. Among the coloratura 
soprano’s showpieces, the virtuoso Shadow Aria is still known 
today for extreme vocal demands and excellent dramatic capa-
bilities it demands of the protagonist. One might think that in 
this demanding and varied score Meyerbeer was seeking to 
create a new type of ‘Grand comique’.

Critical Edition, edited by Clive Brown
Text:

Jules Barbier, Michel Carré, Giacomo Meyerbeer
Characters:

Hoël (bar)
Corentin (t)
Loïc (spk)
Claude (spk)
A hunter (b)
A woodcutter (t)
Dinorah (s)
2 little shepherds (2 s)
2 girl goatherds (2 s)
Chorus 
Extras
Orchestra:

2 picc, 2 fl , 2 ob, c.a,  2 cl, b cl, 2 fg, 4 hn, 3 valve hn,  
2 valve cornets, 2 tpt, 2 valve-tpt, 3 tbn, timp, perc (bs dr, cym, 
mil dr, trg, little bell in F sharp’’’), hp, strings; backstage  
ensemble: harm, bell in A flat’, wind machine, thunder machine.
Place of the Action:

In Brittony
4 scenes:

Act I: „Evening“, Breton landscape
Act II:  „Night“, birch forest; edge of a rocky gorge near the 

coast
Act III: „Morning“, in the country
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Le Pardon de Ploërmel/ 
Dinorah
Opéra comique en trois actes 
First performance: 
1st version (Le Pardon de Ploërmel): 4.4.1859, 
Paris, Opéra Comique 
2nd version (Dinorah, with recitatives): 
26.7.1859, London, Covent Garden

Plans for this opera date back to 1837. But it was only after the 
premiere of Le Prophète that Meyerbeer got to work on this 
adventure story about Vasco da Gama. Consistent work on the 
composition dates from March 1861. In his last opera, Meyer-
beer again adheres to the typical indecisive hero, ensnared in 
the spontaneity of his feelings, reacting as a human being, but 
not as a hero. Meyerbeer was consciously putting himself at 
odds with the German conception of the hero. Accordingly, the 
‘coloured’ roles – Sélika and Nélusko – are more firmly shaped, 
and more inspired, than those of Vasco and his beloved, Inès. 
Meyerbeer died while composing this work. The final editing 
of the score for the premiere was undertaken by François  
Joseph Fétis.

The critical edition takes account of all the published and  
unpublished parts of the work that were extant at Meyerbeer’s 
death. The main sources are the autograph of Acts I to IV in 
Cracow, and of Act V in Berlin, as well as the edition executed 
by Fétis and published by Brandus in 1865.

Critical Edition,  edited by Jürgen Schläder
Text:

Eugène Scribe
Characters:

Don Pédro, president of the King of Portugal’s council (b)
Don Diégo, admiral, council member (b)
Inès, his daughter (s)
Vasco da Gama, naval officer (t)
Don Alvar, council member (t)
The Grand Inquisitor of Lisbon (b)
Nélusko, a slave (bar)
Sélika, a slave (s)
The High Priest of Brahma (b)
Anna, Inès’ confidante (s)
A beadle (t)
A priest (t)
4 sailors (2 t, 2 b)
8 bishops (8 b)
Silent role:
A servant 
Corps de ballet 
Chorus 
Extras
Orchestra:

4 fl (2nd also picc), 2 ob, 2 c.a,  2 cl, 2 b cl, 4 fg, 4 hn, 2 valve hn, 
2 valve cornets, 2 tpt, 2 valve-tpt, 2 cornets-à-piston, 3 tbn, 
ophicleide, 3 timp, perc (bs dr, cym, trg, dr, mil dr, tamtam,  
glsp), 4 hp, strings; backstage ensemble: 2 fl, 2 cl, 2 fg, 2 valve 
hn, 2 hp, cannon; onstage ensemble: 2 picc. cornets, 4 flghn,  
4 alto cornets, 4 tenor hn, 2 baritone hn, 4 tpt, 6 b tba, cym, trg, 
mil dr, bell in F’
Place and Time of the Action:

In Portugal and in India, beginning of the 16th century
6 scenes:

Act I: Council chamber of the King of Portugal
Act II: The inquisition’s prison
Act III: A ship
Act IV: In front of an Indian temple
Act V: The queen’s garden
 A promontory by the sea
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L’ Africaine
Opéra  
en cinq actes 
First performance:  
28.4.1865,  
Paris, Opéra


